"Overture" to Die Meistersinger von Nurnberg of Richard Wagner, 
Concerto for clarinet and orchestra of Aaron Copland, Till Eulen- 
Spiegel's Merry Pranks of Richard Strauss, Symphony No. 8 in F 
major of Ludwig van Beethoven, La Valse of Maurice Ravel (New York 
Philharmonic, Erich Leinsdorf, conductor; Stanley Drucker, clarinet; 
Van Cortland Park, The Bronx) 


Spaces for performance: What are the works of art which were so to 
speak written to be performed outofdoors? Can Large Spiny of 
Alexander Calder (1966, after the stabile of 1942; stabile, painted 
sheet steel, 12'6" X 17'6" X 8'6", N. A. Rockefeller Collection) 

and Wandering Rocks of Tony Smith (1967, stainless steel, largest 
piece, 22 1/2" X 82“ X 31", Collection N. A. Rockefeller) be re- 
garded as autonomous aesthetic phenomena if they are not contemplated 
outofdoors? What about theatre why is it that Hippolytus of Euripi- 
des and The Tragedy of King Richard the Third can be given pre- 





scriptive performances either inofdoors or outofdoors? What about 
ballet and opera why is it that Swan Lake and Aida can be given 
prescriptive performances either inofdoors or outofdoors? What 
about music why is it that those works of music which are created 
with the fulcrum-for-creation at E-1/3 or E-3/1 can be successfully 
performed either inofdoors or outofdoors why is it that those works 
of music which are created with the fulcrum-for-creation at A-1/3 
or A-3/1 can not be successfully performed outofdoors? Why is it 
that Mozart's Fantasia in D minor K. 397 that Schubert's Quintet 
in C major Opus 163 D. 956 can not be given prescriptive perform- 
ances outofdoors? What about painting can The Trumpeter Swan of 
William M. Harnett (1886, oil on canvas, 15 1/2" X 13 1/2", Collect- 
ion Mr. and Mrs. James W. Alsdorf, Winnetka, Illinois) can A Skir- 
mish in the Wilderness of Winslow Homer (1864, oil on board, 18" xX 
26", New Britain Museum of Art, CT) can Prince William of Orange of 
Jan Davidsz. de Heem (canvas, 92 cm. X 108 cm., Palais Saint Pierre, 
Lyon) can The Lagoon, Venice: Nocturne in Blue and Silver of James 
A. McNeill Whistler (1879-80, oil on canvas, 19 3/4" X 25 9/10", 
Museum of Fine Arts, Boston) for example be regarded as autonomous 
aesthetic phenomena when contemplated outofdoors? Similarly, why 
is it that empirical/natural phenomena can not be regarded as em- 
pirical/natural phenomena when they are transported to the degree 
that it is possible to do so inofdoors? Why is it that a waterfall 


for example can not be regarded as an empirical/natural phenomenon 
when transported inofdoors? When then can aesthetic phenomena be 
contemplated aesthetically in natural spaces when then can natural 


phenomena be regarded as ends in themselves in aesthetic spaces? 
(Van Cortland Park: 8-21-76) 





